
















































































Focal

Greg GazdowicZ's sans serif family is a mind-
bending revival, or what might be more aptly
characterized as an unrevival. What started as
a study of how mainstays like Franklin Gothic,
Trade Gothic, and News Gothic appeared on
seventies Varityper machines swerved into an
exploration of an era of softness.

PUBLISHED

2094 Phototypesetting came onto the scene in the postwar US and

offered many advantages over hot-metal typesetting, which by
the 1970s it had almost entirely eclipsed. But because the new
technology was more abstracted, with a greater number of steps,
it also offered more opportunities for “failure” or deviation from
the intended design that ink traps could only go so far to forestall.
Sharpness was lost and corners were rounded. Focal attempts to
capture the feeling of type being printed, overprinted, xeroxed, and
copied again and again—a quality so prevalent in print work from
that period. The family also deliberately questions the unspoken
conventions of x-height (large) and construction (grotesk) that
have accumulated around sans serifs in the twenty-first century.
The result is a typeface that feels perhaps more European than
American—a familiar but forgotten grotesk.

DESIGNED BY
GREG GAZDOWICZ

12 STYLES
6 WEIGHTS W/ ITALICS

FEATURES

PROPORTIONAL/TABULAR LINING FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)
SUPERSCRIPT/SUBSCRIPT/ORDINALS

Commercial commercialtype.com

UPPERCASE
LOWERCASE
STANDARD PUNCTUATION
ALL CAP PUNCTUATION
LIGATURES
PROPORTIONAL LINING
default figures

TABULAR LINING
PREBUILT FRACTIONS
NUMERATORS &
DENOMINATORS

SUPERSCRIPT &
SUBSCRIPT
STYLISTIC ALTERNATES

ARROWS

ACCENTED UPPERCASE

ACCENTED LOWER CASE

Commercial

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz
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UPPERCASE

LOWERCASE

STANDARD PUNCTUATION

ALL CAP PUNCTUATION
LIGATURES
PROPORTIONAL LINING
default figures

TABULAR LINING
PREBUILT FRACTIONS
NUMERATORS &
DENOMINATORS

SUPERSCRIPT &
SUBSCRIPT
STYLISTIC ALTERNATES

ARROWS

ACCENTED UPPERCASE

ACCENTED LOWER CASE
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PROPUESTA GRAFICA
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MANIFESTLY
Observational

KULKEMISTA

Focal

PASAPORTE
Emancipated

MEDIATORS

TECHNIQUE
Deplacement

AGGREGATE
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Commercial
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PREMIERED
Environment
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REPEATING
Disenadoras

ADVOCATE
Qualitatively

Focal anare

VETEMENT
Conjunction

FOCAL BLACK, 70 PT

FOCAL BLACK ITALIC, 70 T
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50f30
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Major industrial debates

EL FIN DE LA HUELGA
4 liggur um Fjardarhraun

Oostenrijkse monarchie

CANEBERRY HYBRIDS
IYFW c,j_”onstitutional right

Le territoire communal

A DECISIVE VICTORY
Base Camp Operations

FOCAL MEDIUM, MEDIUM ITALIC, 40 PT

Garner sharp criticism

PODJELO UCHWALE
Omkrmg 810 askadare

Commercial
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MEDIUM ITALIC
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THE SPANISH WAR, which began in 1739, and
the French war which soon followed it occa-
sioned further increase of the debt, which, on
the 31st of December 1748, after it had been
concluded by the Treaty of Aix-la-Chapelle,
amounted to £78,293,313. The most profound
peace of the seventeen years of continuance
had taken no more than £8,328,354. from it. A
war of less than nine years' continuance added
£31,338,689 to it (Refer to James Postlethwaite's
History of the Public Revenue). During the ad-
ministration of Mr. Pelham, the interest of the
public debt was reduced from 4% to 3%; or at
least measures were taken for reducing it, from
four to three per cent; the sinking fund was in-
creased, and some part of the public debt was
paid off. In 1755, before the breaking out of

the late war, the funded debt of Great Britain
amounted to £72,289,673. On the 5th of Janu-
ary 1763, at the conclusion of the peace, the
funded debt amounted to £122,603,336. The
unfunded debt has been stated at £13,927,589.
But the expense occasioned by the war did not
end with the conclusion of the peace, so that
though, on the 5th of January 1764, the funded
debt was increased (partly by a new loan, and
partly by funding a part of the unfunded debt) to
£129,586,782, there still remained (according to
the very well informed author of Considerations
on the Trade and Finances of Great Britain) an
unfunded debt which was brought to account in
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